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 Sir Dirk Brossé Conducts The Chamber Orchestra of Philadelphia in Two 

All-Beethoven Concerts featuring Pianist Hanchien Lee 
Program Includes The Coriolan Overture, “The Emperor” Piano Concerto No. 5 and Symphony No. 2
(Philadelphia) Audiences are in for a thrilling concert experience when Maestro Dirk Brossé takes the podium to conduct The Chamber Orchestra of Philadelphia in a program of three Beethoven masterworks. The Coriolan Overture, the “Emperor” Piano Concerto No. 5 in E-flat major, Op. 73 and the Symphony No. 2 in D major, Op. 36 combine to form a triple threat of magnificent music on Sunday, November 8 and Monday, November 9. All three works were written within the decade Beethoven became increasingly aware that his deafness was incurable. Guest soloist Hanchien Lee will infuse the “Emperor” Piano Concerto with her trademark eloquence and virtuosity. The al-Beethoven concerts take place in the intimate Perelman Theater, the 600-seat jewel of The Kimmel Center for the Performing Arts. 
“I am always excited to conduct Beethoven with this outstanding group of musicians,” says Maestro Brossé. “They possess all the talent as well as a genuine understanding of the complexity and power of this great composer.  This program offers a wonderful chance to explore so many of Beethoven’s emotional depths. I always find something new and exciting in these compositions, and I’m confident our audience will, as well.”

Pianist Hanchien Lee is recognized for her eloquent and virtuosic performances as a soloist and chamber musician. Since her debut with the Philadelphia Orchestra at age 16, Ms. Lee has performed throughout the US, in Europe, and across Asia. She has appeared in venues such as Steinway Hall in New York, The Kimmel Center for the Performing Arts in Philadelphia, Phillips Collection in Washington D.C., the Basilica San Pietro in Vatican City, and the National Concert Hall in Taipei, Taiwan.
The Chamber Orchestra of Philadelphia also presents “Discussion and Brunch with the Maestro” on Sunday, November 8, 2015 at 12:30pm in the Comcast Circle at The Kimmel Center.  Participants will explore the music of Beethoven along with a musical surprise through the eyes of Music Director Dirk Brossé in a round-table discussion over brunch. Contact Michael Stiles (215-545-5451x21 or mstiles@chamberorchestra.org) for tickets and more information.  After the concert on Monday, November 9, the audience is invited to gather at the Kimmel Center’s PECO bar, enjoy a cocktail and mingle with soloist Hanchien Lee and orchestra musicians.
Concert Details
ALL BEETHOVEN
Dirk Brossé – conductor
Hanchien Lee - pianist
2:30 pm, Sunday, November 8
7:30 pm Monday, November 9
Perelman Theater at The Kimmel Center for the Performing Arts
300 S. Broad St. Philadelphia, PA 19102

chamberorchestra.org / 215.893.1709
Tickets $24 - $81

PROGRAM

Beethoven

Coriolan Overture, Op. 62 (1807)

Beethoven

Piano Concerto No. 5 in E-flat major, Op. 73 (“Emperor”) (1809-11)
Allegro

Adagio un poco mosso [attacca]

Rondo: Allegro

Beethoven

Symphony No. 2 in D major, Op. 36 (1801-02)
Adagio molto – Allegro con brio

Larghetto

Scherzo (Allegro)
Allegro molto
Hanchien Lee - piano

Pianist Hanchien Lee is recognized for her eloquent and virtuosic performances as a soloist and chamber musician. Since her debut with the Philadelphia Orchestra at age 16, Ms. Lee has performed throughout the US, in Europe, and across Asia. She has appeared in venues such as Steinway Hall in New York, The Kimmel Center for the Performing Arts in Philadelphia, Phillips Collection in Washington D.C., the Basilica San Pietro in Vatican City, and the National Concert Hall in Taipei, Taiwan. Described by the legendary pianist Claude Frank as a performer with “Impeccable technique, sincere musicality, with presence and assuredness beyond her years” and the Allentown Morning Review as “possessing striking drama, passion...(and) brilliant clarity...and producing a remarkable sonority from the piano,” Ms. Lee performs diverse repertoire that incorporates familiar works as well as compositions by current artists. Interested and dedicated to advancing new music, Ms. Lee often premieres works by contemporary composers. An active recording artist, she took part in a recording for composer Chiayu Hsu released in May 2015 under the Naxos label. 

Her recording of Sarasate’s works with award-winning violinist Yu-Chien Benny Tsung was also released earlier this year. In past seasons, Lee has given recitals at the Philadelphia Chamber Music Society, Muhlenberg College Piano Series, Hillman Performing Arts Center, Texas International Piano Festival, and China Conservatory. She has also appeared as soloist internationally with the Taiwan National Orchestra, North American Elite Youth Orchestra, Plainfield Symphony, Chamber Orchestra of Perugia, and Poland’s Capella Cracovienses Chamber Orchestra. A dedicated and enthusiastic chamber musician, Lee has performed in many highly respected music festivals including Prussia Cove International Music Seminar, Kingston Chamber Music Festival, Sarasota Music Festival, Norfolk Chamber Music Festival, and Music Academy of the West Summer Festival.

Born in Taiwan, Hanchien Lee began her study at the Curtis Institute of Music in Philadelphia at age 11 where she was under the tutelage of Claude Frank and Eleanor Sokoloff. Following graduation from Curtis, she continued her studies at Yale University with Claude Frank, earning both a Master of Music degree and an Artist Diploma. She holds a doctorate of Musical Arts from Peabody Conservatory of John Hopkins University where she worked with Boris Slutsky. Her mentors also include esteemed pianists such as Gary Graffman, Richard Goode, Meng-Chieh Liu, Jerome Lowenthal, András Schiff, and Fou Ts’ong. Motivated by the enthusiastic pedagogical activities by her mentors, Ms. Lee always makes time to teach amid her performances and has given many outreach concerts and Masterclasses in the United States and abroad. She currently serves on the piano faculty at the Peabody Preparatory of the Johns Hopkins University and Washington College.
PROGRAM NOTES

LUDWIG VAN BEETHOVEN (1770-1827) CORIOLAN OVERTURE, OP. 62
Despite his legendary difficulties with his only opera Fidelio—two substantial revisions and no less than four overtures – Beethoven had an abiding interest in writing music for the stage. After proposing to the Imperial Court Theater that he be engaged on salary to compose one opera per year, he thought he might strengthen his case with additional examples of dramatic music. He had been working futilely with the poet and playwright Heinrich Joseph von Collin to find a suitable libretto for a second opera, with Collin preparing draft libretti on a variety of historical subjects and Beethoven rejecting them. What did fire his imagination, however, was Collin’s play Coriolan, a reworking of the Shakespeare play that presented the prickly Coriolanus as a tragic hero rather than the victim of his own pride. In March of 1807, Beethoven ultimately premiered his Coriolan Overture at a concert arranged by one of Beethoven’s patrons, Prince Joseph Lobkowitz, who, not coincidentally, had just become one of the directors of the Imperial Court Theater and was enthusiastic about Beethoven’s proposal.

The play takes place in the early years of the Roman republic. The haughty patrician general Caius Marcius had defeated the neighboring Volscians and captured their capital Corioli, earning the honorific “Coriolanus.” He is persuaded to run for the Senate, but political enemies engineer a confrontation with commoners. Losing his temper, Coriolanus launches into a diatribe opposing popular rule and maintaining that plebeians deserve no power over the patricians. He is exiled by the tribunes and turns to the Volscians for revenge, persuading them to allow him to lead their armies against Rome. In desperation, the Senate sends his mother, wife, and daughter to plead with him to turn aside his vengeance. He eventually allows himself to be persuaded by his mother, and chooses suicide rather than certain death at the hands of the Volscians, whom he has now betrayed.

Beethoven closely modeled the Overture on the final scene of the play, in which Coriolanus finally heeds his mother’s plea. Beethoven is in his full, heroic, sturm und drang mode. The Overture is in C minor, the same key as his Symphony No. 5, which he was composing concurrently, and shares much of the same dramatic feel. It opens with sharp chords, which lead to an agitated, highly rhythmic theme in the strings, representing Coriolanus. A beautiful, more lyrical theme depicting his mother follows. The two form a sort of dialogue, which is repeated twice more. Segmenting each dialogue is music of a more dramatic and stormy character, with strong unison chords on the downbeat, as Coriolanus’ rigid personality and implacable thirst for vengeance struggles with his mother’s pleas. In the end, he suddenly capitulates. The music becomes quiet; his agitated theme more drawn out. The music ends with three soft, pizzicato chords, tolling his death knell.

Ultimately, Beethoven’s proposal was rejected by the Imperial Court Theater. Shortly after the concert, Beethoven sold the publication rights in England for the Overture, the Violin Concerto, Symphony No. 4, Piano Concerto No. 4, and a set of string quartets to Muzio Clementi, the pianist turned-piano manufacturer turned-music publisher. Clementi was delighted to have gotten such substantial works from Europe’s most famous composer. And Beethoven was delighted because he could still sell the publication rights again in other countries—which, of course, he did.

LUDWIG VAN BEETHOVEN (1770-1827)

CONCERTO NO. 5 IN E-FLAT MAJOR FOR PIANO AND ORCHESTRA, OP. 73 “EMPEROR”

Beethoven must have approached the composition of his Piano Concerto No. 5 in 1809 with mixed feelings. It would be his first concerto written neither for his own usage, nor his own public performance—a daunting prospect considering he had originally made his reputation in Vienna as a pianist.

After arriving from Bonn in 1792 at age 22 to study with Joseph Haydn, Beethoven found himself at odds with his teacher and instead began his campaign to gain acclaim and patronage. His technique was formidable, with an unequaled legato touch, brilliance in runs and scales and such passagework, and an uncanny ability to make large leaps across the keyboard. Unfortunately, his progressing deafness eventually rendered him unable to appear as pianist with an orchestra.

Though Beethoven’s fifth and final piano concerto is subtitled “Emperor” in English-speaking countries, the origin of this name is unknown—certainly Beethoven never used it. But, it is in the “heroic” (for Beethoven) key of E-flat, and there is a certain nobility of character and sense of triumph, belying the difficult year of 1809 when it was composed. With the war with France, troubles were numerous. While Austria’s ultimate surrender and the ratifying treaty initiated a return to normalcy, Beethoven still lacked an opportunity to present his newly completed piano concerto. Delayed, the piece premiered in Leipzig in 1810 and in Vienna in 1812.

Beethoven continued to stretch the boundaries of the traditional concerto style with his Piano Concerto No. 5. The concerto is almost symphonic in scope, especially the first movement, which is substantially longer than the opening movements of any of his symphonies or other concerti.

The first movement opens with four long chords, which would have formed an opening cadence, save for the fact that each is followed by an extended piano solo full of virtuosic arpeggios, scales, parallel thirds, trills and other close passagework. The themes, though simple, come to form complex and compelling music. Even more impressively, Beethoven breaks the short opening theme into two pieces, developing them independently. In one variation, the piano takes the melody in the right hand, setting it against descending scales in the left. Resemblance to the music scoring Tamino's most courageous scenes in Mozart’s Die Zauberflöte (The Magic Flute) may very well be an intentional allusion given the heroic context of the piano concerto. Following, the second theme, though slightly martial in sound, is soft in the piano and a bit somber when the horns play it in duet. Though there are several extended piano solo passages, the omission of a “show” cadenza curiously corresponds to Beethoven's unfortunate departure from public performance.

The second movement opens with a beautiful, chorale-like melody. Soft and gentle, the piano answers with ornamented variations the second movement thus leads into the third without pause. As the orchestra fades away at the end of the second movement, the bassoon holds a B for a full measure, and then drops a half-step to B-flat, which is then taken over by the horns, providing a convenient, yet brilliant entry back to E-flat. A characteristic Beethoven tonal shift, it generates a sense of anticipation. The piano quietly experiments with a new theme, until it suddenly explodes into a vigorous melody, launching the final movement.

The final movement is in the form of a seven-part rondo, with the opening theme recurring throughout the movement, dividing it into segments. There is a short coda, softening at the end for a very unusual duet of the piano and timpani. Yet, the quiet is soon broken as a series of ascending scales in the piano, leads to the final—“imperial”—orchestral statement.

LUDWIG VAN BEETHOVEN (1770-1827) SYMPHONY NO. 2 IN D MAJOR, OP. 36

1795 was a memorable year for Beethoven. He was already one of the most acclaimed pianists in Vienna, had published his first composition, a set of three piano trios, and made his public debut at a popular charity concert, playing his own Piano Concerto in B-flat. Soon following, he played Mozart’s Piano Concerto in D minor at a concert arranged by Mozart’s widow Constanze. At 25 years of age, he saw his career taking off and he had begun attracting wealthy and influential patrons. He also began to notice problems with his hearing.

Doctors were unable to improve his condition, and within a few years, he was avoiding social gatherings—reinforcing lore about his difficult and prickly personality. In 1802, he took a summer holiday to Heiligenstadt, a rural resort outside Vienna. Walking through the countryside away from the noise of the city, Beethoven believed the respite might assist his hearing. Nevertheless, after realizing he was unable to hear a wooden flute playing in the distance while strolling with a pupil, the composer became extremely dejected and morose. In this telling moment, Beethoven understood his deafness was incurable. Before returning to Vienna, he wrote a remarkable document, the Heiligenstadt Testament, in which he laid bare his anguish at the irony of his disability, his thoughts of suicide, and his determination to live for the sake of his art. Though the intended recipient is unclear, it seems to have been written more with posterity in mind. It was never posted and was found among his papers after his death.

It was against this grim backdrop that Beethoven wrote one of his most joyful, energetic and engaging works, the Symphony No. 2 in D major. Classical in nature, yet filled with sly humor, Symphony No. 2 pushes the envelope of traditional symphonic music. It opens with a long introduction that manages to maintain a rather stately decorum until a series of flute trills usher in the first theme—very lively music constructed around the D-major triad. Equally jaunty, the second theme is similarly constructed around the A-major triad, once again reflecting Beethoven’s keen knack for beauty, complexity, and intricacy via the utmost simplicity.

The slow movement, marked larghetto, is one of the longest Beethoven wrote for a symphony. It features a simple but beautiful folk tune-like melody, spun out in a series of variations. The third movement shows Beethoven’s greatest innovation. Instead of the traditional minuet, he substitutes a scherzo. The word actually mean “joke” in Italian, and the joke here is frequent—abrupt changes in dynamics, sometimes on a measure-by-measure basis. The trio again features folk dance-like music, this time set for oboe. The “Finale” opens with a wonderfully syncopated melody, incorporating a downward leap of an octave and a half. Audiences didn’t quite know what to make of such an unusual theme. There was a popular, though crass, suggestion that it represented sounds inspired by Beethoven’s legendary digestive difficulties. Beethoven did nothing to discourage this interpretation. Whatever it may have represented, it provides a rollicking, joyous conclusion to this remarkable symphony.

Symphony No. 2 was premiered in 1803 at a typically massive Beethoven Akademie (self-produced concert). Public reaction was mixed. Reviewers dutifully noted the “interesting” effects for which Beethoven seemed to be striving for in Symphony No. 2, but on the whole preferred Symphony No. 1, whose feet were firmly planted in the Classical tradition. Regardless, it was the sunny, irreverent Symphony No. 2 that pointed the way to the future.
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September 20 & 21, 2015

DELIBES / TAO / SAINT-SAËNS

Dirk Brossé, conductor

Conrad Tao, piano and iPad

Delibes: Le roi s'amuse: Airs de Danse le Style Ancien
Tao: Piano Concerto (World Premiere) 

Saint-Saëns: Piano Concerto No. 2 in G minor, Op.22

October 18 & 19, 2015

THE FOUR SEASONS

Scott Yoo, play/conduct

Piazzolla: Four Seasons of Buenos Aires

Vivaldi: Le Quattro Stagioni, Op.8, Nos.1-4

(The Four Seasons)

November 8 & 9, 2015

ALL BEETHOVEN

Dirk Brossé, conductor

Hanchien Lee, piano

Beethoven: Coriolan Overture, Op.62

Beethoven: Piano Concerto No. 5 in E-flat major (“Emperor”)    

Beethoven: Symphony No. 2 in D major, Op.36

December 5 & 6, 2015

HANDEL’S MESSIAH

James Judd, conductor

Handel: Messiah, HWV 56 (Part I, “Hallelujah”)

February 28 & 29, 2016

ARNOLD FLUTE CONCERTO

Dirk Brossé, conductor

Edward Schultz, flute

Holst: St. Paul's Suite, Op.29, No. 2

Richter: On the Nature of Daylight
Arnold: Flute Concerto, Op.45 

Bartók: Rumanian Folk Dances

Bloch: Suite Modale

Glass: Company 

Herrmann: Suite from Psycho
April 3 & 4, 2016

BARTÓK / MENDELSSOHN

Ignat Solzhenitsyn, conductor

Bartók: Music for Strings, Percussion and Celeste

Mendelssohn: Symphony No. 3 in A minor, Op.56

May 15 & 16, 2016

MENDELSSOHN / BROSSÉ / MOZART

Dirk Brossé, conductor

Lana Trotovsek, violin 

Di Vittorio: Venus and Adonis
Mendelssohn: Violin Concerto in E minor, Op.64

Brossé: Echoes of Silent Voices

Mozart: Symphony No.35 in D major, K.385 (Haffner)
#  #  #
The Chamber Orchestra of Philadelphia
A founding resident company of The Kimmel Center for the Performing Arts, The Chamber Orchestra of Philadelphia is a 33-member professional ensemble led by Music Director Dirk Brossé, a conductor and composer of international acclaim. For half a century, the Chamber Orchestra has earned a sterling reputation around the world for distinguished performances of repertoire from the Baroque period through the 21st century. 

The Chamber Orchestra of Philadelphia has commissioned and premiered over 70 new works and has performed with such internationally acclaimed artists as Plácido Domingo, Luciano Pavarotti, Mstislav Rostropovich, Issac Stern, Rudolf Serkin, The Eroica Trio, Jean-Pierre Rampal Julie Andrews, Bernadette Peters, Elvis Costello, and Sylvia McNair, among others. In the fall of 2014, the Chamber Orchestra completed a successful national tour with Branford Marsalis.

The Chamber Orchestra performs from September through May in the Kimmel Center's intimate, 600-seat Perelman Theater and performs one concert program each year in the Kimmel Center's Verizon Hall as well as selected concert programs at Lincoln University. The Chamber Orchestra also performs with other musical ensembles throughout the region and travels regularly across the United States, Europe, and Israel. 

Chamber Orchestra Music Director Dirk Brossé has made more than 60 CD recordings and has conducted in numerous world-famous concert halls, such as the Concertgebouw in Amsterdam, the Royal Festival Hall, the Barbican Centre and the Royal Albert Hall in London, the Victoria Hall in Geneva, the Seoul Arts Center, the Tokyo Forum and the Concert Hall Shanghai.

“The Chamber Orchestra always walks a fine line between creating an experience that’s different from what goes on elsewhere in the Kimmel Center and something that won’t alienate mainstream audiences.  Music Director Dirk Brossé is so singular that, regardless of an individual concert’s success, it won’t be like anything else around.”  - The Philadelphia Inquirer

Dirk Brossé – Music Director
Sir Dirk Brossé, born in Ghent, Belgium, in 1960, is a multi-faceted composer and a respected conductor on the international music scene. He is currently Music Director of The Chamber Orchestra of Philadelphia, Music Director of the Filmfestival Ghent and Music Director and principal conductor of the Star Wars: In Concert World Tour.

Brossé began his music studies at the Music Conservatories of Ghent and Brussels. He subsequently specialized in conducting, which he studied in Maastricht, Vienna and Cologne. Alongside his many guest professorships, he is currently Professor of Composition and Conducting at the Royal Conservatory of Music in Ghent. Dirk Brossé has conducted all the leading Belgian orchestras, among them, the Brussels Philharmonic, the Royal Flemish Philharmonic, the Orchestra of the Flemish Opera and the National Orchestra of Belgium. Outside his native Belgium, he has conducted the London Symphony Orchestra, the London Philharmonic Orchestra, The Royal Philharmonic Orchestra London, l'Orchestre de la Suisse Romande, the Philharmonic Orchestra of Shanghai, the Vancouver Opera, the KBS Symphony Orchestra of South Korea, l' Orchestra de l'Opéra de Lyon, the World Symphony Orchestra (Japan), The Chamber Orchestra of Philadelphia, the Ulster Symphony Orchestra of Northern Ireland, the Camerata St. Petersburg, the Hong Kong Philharmonic, the Rotterdam Philharmonic Orchestra and the National Orchestras of Venezuela and Ecuador.

Dirk Brossé is a versatile and prolific composer. He has written some 200 works, including concerti, oratorios, lieder, chamber music and symphonic works, that have been performed all over the world and have been recorded in more than 40 countries. His most important works are La Soledad de América Latina, written in collaboration with the Nobel Prize winner Gabriel Garcia Marquez, Artesia, a universal symphony for orchestra and ethnic instruments, the ethno-classical symphony The Birth of Music, the oratorio Juanelo, the lieder cycles Landuyt Cycle and La vida es un Sueño, the War Concerto for clarinet and orchestra, and the violin concertos Black, White & Between, Sophia and Echoes of Silent Voices.

In 2010, at the request of the Hong Kong Chinese Orchestra, he wrote The Hallow-e'en Dances. This Halloween-inspired work is specially written for age-old, traditional Chinese instruments. He is currently working on a guitar concerto.

Besides this, Dirk Brossé has composed for the theatre and the cinema on numerous occasions. His best-known soundtracks are Koko Flanel, Licht, Stijn Coninx's de Kavijaks and Daens (Academy Award Nominee, 1993), Marian Handwerker's Marie, Martin Koolhoven's Knetter, and Jaques Feyder's 1925 silent film Visages d'Enfants. He wrote the scores for the musicals Sacco & Vanzetti, The Prince of Africa, Tintin — The Temple of the Sun (based on Hergé's world-famous cartoon character Tintin), Rembrandt The Musical, and Musical Daens, each time in close collaboration with Frank Van Laecke.

In 2007 Dirk Brossé made his debut in the Royal Albert Hall, conducting the London Symphony Orchestra in A Night of Music from the Movies, featuring the music of Patrick Doyle, with guest appearances by such renowned actors as Emma Thompson and Kenneth Branagh.

Dirk Brossé has made more than 60 CD recordings and has conducted in numerous world-famous concert halls, such as the Concertgebouw in Amsterdam, the Royal Festival Hall, the Barbican Centre and the Royal Albert Hall in London, la Monnaie in Brussels, the Victoria Hall in Geneva, the Seoul Arts Center, the Tokyo Forum and the Concert Hall Shanghai.

He has collaborated with world-class artists such as José Van Dam, Philip Webb, Barbara Hendricks, Claron McFadden, Julia Migenes, Derek Lee Ragin, Sabine Meyer, Julian Lloyd Webber, Daniel Blumenthal, Salvatore Accardo and, on a broader musical platform, with John Williams, Toots Thielemans, Hans Zimmer, Elmer Bernstein, Emma Thompson, Kenneth Branagh, Randy Crawford, Lisa Gerrard, Mel Brooks, Maurane, Sinead O' Connor, Viktor Lazlo, Maurice Jarre and Youssou N'Dour.

Dirk Brossé has been awarded the title "Cultural Ambassador of Flanders." He has received numerous prizes, among them, the Flemish Government's "Gouden Erepenning" award for merit and the prestigious Achiel Van Acker Award. He is an Advisory Board Member of the independent think tank "Itinera Institute." Since 2010, Dirk Brossé has been a Freeman of the town of Destelbergen. In late 2010, EMI Classics released the 6 CD Box Set Dirk Brossé, A Portrait in Music. All the music of Dirk Brossé is available on CD. For more information, please visit www.dirkbrosse.be.
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The Chamber Orchestra of Philadelphia

51st Season 2015-16
 DELIBES / TAO / SAINT-SAËNS| September 20 & 21, 2015
THE FOUR SEASONS | October 18 & 19, 2015
ALL BEETHOVEN | November 8 & 9, 2015
HANDEL’S MESSIAH | December 5 & 6, 2015
ARNOLD FLUTE CONCERTO | February 28 & 29, 2016
BARTÓK / MENDELSSOHN | April 3 & 4, 2016
MENDELSSOHN / BROSSÉ / MOZART | May 15 & 16, 2016
Tickets: $24 - $81
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